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Flying Object earn attention for cultural organisations and brands.
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Tate Sensorium | Tate Mix the City | British Council A-Z of YouTube | YouTubé



Tate .
Sensoriv

FREE
26 August -
. 20 September 2015

Ticket collection from
the Information desk
at the Millbank entrance

tate.org.uk
#tatesensorium

David Bomberg In the Hald ¢1913-4 (detail) © Tate

Experience art i)
with all your senses EYING
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Strong Reaction

Your strongest prysical reaction
mes fo sound and smell with In
The Hold
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reachon 1o sound and sme
with In The Hold.

About the sensory stimuli in Tate Sensorium
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* Christina Farley © CriistireGeek - 8 Sep 2015
—,'% Realy ntereeting 1o Lse a1 my sences whike viewing an tatesensorium STate
% Agactad most strongly 1o In T he Hoks..

Andrea ZN N - 18 Sap 2
A graph shows how my decy reacted to a multi sensonial art axgenence. Kudos
to @ Tate #tatesensorium ¥art #sci

Ola Tomalanka ©OlsTorale 20c
My sensee raally lovad ¥TateSansorium STate.
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Smell

Taste

Hearing

PERCEPTION

Touch

Sight



Tate Britain The Observer
: THE WALL STREET
Don't just look - smell, feel, and hear art. Hame Wl US. Poltis oy Bucims Toch  Merke

ARTS | ART

Please Touch the Art Work: New Tate Exhibit
Will Stimulate All Five Senses

Tate's new way of experiencing paintings

Nicola Davis visits the Tate's new Sensorium - where looking at the paintings is
only a part of the experience

‘Tate Sensorium’ exhibit will zllow visitors to smell, taste and touch in attempt to engage
restless, more tech-savvy audiences

MIIBGIE[.CO.UK AT PAINTNG  HAPTIC TATEBRITAIN  CULTURE

TOUCH, SMELL AND EAT YOUR

# INTERNATIONAL POLITIQUE SOCIETE ECO CULTURE IDEES PLANETE SPORT SCIENCES PIXEL

MM Arts

CULTURE LUSEE Biennale de Lyon

Gotter, toucher, entendre et sentir
I'art

Abonnez vous a partir de 1 € D41 f Partager (77)

@INI)I:PEN])]EN'I‘ News Voices Culture Lifestyle Tech Sport Q

Tate Sensorium: New exhibition at Tate
Britain invites art lovers to taste, smell
and hear art

A new exhibition is bringing in a master chocolatier, a scent expert and an audio specialist to
change the way people interact with the paintings




How did we work with Tate and our team?
How did we work with the technology?
What did we learn?



How did we work with Tate and our team?



Funding

"4

PRIZE
2015

Connect the world with art from the Tate collection

N

Brief



Each side brought their own strengths

Multi-disciplinary specialists
« Sound designer (Nick Ryan)

Tate team & « Fragrance specialist (Odette
contractors Toilette)
. Flying Object
- Marketing ying &0 « Chocolatier (Paul A Young)
- Artwork cenespt

» Scientists & haptic specialists

management Tate contact Creativg direction (Dr Marianna Obrist & Univ. of
L EEer Producer Prqduc’uon & Sussex team)
« Room build projee + Interactive theatre maker
- Electricians managgment (Annette Mees)
- AV leie Jalisen - Lighting designer (Cis
- Visitor assistants O’Boyle)

« Developers (Make Us Proud)



Design rules for the Sensorium stimuli

Do the installations make sense to, and impress, visitors?
Do they still allow people to react to and interpret the painting themselves?
Are they defensible in light of the artwork and the art history?



How the team worked
Learn, prototype, iterate through small groups

Knowledge Initial Build in lterate
harin Finesse : . Dress
S g ideas & small Test in small [terate

concept rehearse
tests teams teams







How did we work with the technology?



The technology: Empatica E4

- Measures electrodermal activity (EDA)

« Measure of arousal from autonomous
g nervous system; think lie detector tests

- Scientifically credible but quite blunt data;
needed to work with exhibition flow &
lots of maths

- Required assistance



The technology: Empatica E4

Christina Farley Ola Tomalanka
lly interesting to use all my s vihile viewing art fitatesensorium @Tate ally #TateSensorium @Tate.

Reacted most strongly to In The Holc.. Sensory paintings st in Tate Britain ITAIN

TAY

Andrea ZN
A graph shows how my bogy rea 0 a mult sensorial art experience. Kudos d ng - grey line is

to @Tate ftatesensorium fi




The technology: Ultrahaptics

- Uses array of ultrasound speakers to
create haptic sensation; think blowing on
your hand through a straw

"

« Pre-production experimental device;
Ultrahaptics are a young startup

- First example use in a cultural space.
Didn’t break as much as we thought.

- On its own, underwhelming; paired with
audio, quite startling

- Hide itin a box & put a green LED in

_ : ion! ING
there = completely weird sensation! BLBYJECT




What did we learn?



The things that worked
- Short brief: shorter brief, bigger ideas

- Belief in the creative process: the product improved through having time to
work through the idea

« Collaboration: with other creatives; with the client

- The idea: communicated clearly to the public, who turned up in droves; lots
of (consumer) press coverage

- Focus on a story, on experience: putting technology within an idea, not
leading with it

« Test everything!



The things we’d do differently

- More installation time: we finished install when the journalists were already

outside o
lf : $
"oaA ‘L # LA L.a‘, ¥ b & ny
- Visitor flow: more people came than could seeit . = . = - —
—:—-,:” = ’:?‘>- F
« More plug & play: we relied a lot on staff et ‘ ? g
[ Wl g‘*‘ %



Thanks!

Tom Pursey, tom@weareflyingobject.com
weareflyingobject.com // @objectingfly


mailto:tom@weareflyingobject.com
http://weareflyingobject.com

