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Film archive’s and new
| media collections in art
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Documentation of archival

| workflows in FINA. ‘,
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which will express the SAEEL -
_duality of our collection | . |
4 . .
|'| - film, video,

Single coherent workflow,
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_.| photos, posters,
/1 shooting scripts,
dialogue lists

4/‘ scores, press, etc.
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Cinematographic Work

1

Variant

1..n

The FIAF Moving Image
Cataloguing Manual

http://filmstandards.org/fsc/index.php/EN 15907

Manifestation

ltem




Lotna | 155
e /BCHEY @R = EO®
v = Lotna| 1869 =
* = opis filmu
» 1 Premiere
v M pigital media
~ [ File format

£

» + Lotna: 24 tps, cyfrowa kopia wieczysta,
» = Lotna demo po rekonstrukeji; 24 fps, cyfrowa kopia wzorcowa,

¥ Lotna fragment do publikacji; 25 fps. jakosc produkeyjna,

* o« Lotna po rekonstrukei: audio 24 fps. cyvfrowa kopia wieczysta, caly
* o« Lotna preed rekonstrukcia; audio 24 fps, cyfrowa kopla wieciysia,
¥ Lotna wer. 2011 24 fps, cyirowa kopia wzorcowa,

* « Lotnawer. 2011 po rekonstrukcji; audio 25 fps, cyfrowa kopia wiec;

» + Lotnawer. 2011 po rekontsrukeji; audio 24 fps, cyfrowa Kopia wiec: >
! Magnetic carrier -]
* « Betacam Digital
* o« HDCAMSR
A oce
* = Lotna- rekonstrukcia; 25 Dialogi pl ; barwny; diwigkowy
> DCP metadata
o« | olna; 26 Dialogi pl ; barwny; diwiekowy 2.0 Stereo

Metadala

Description bevel
Record source
Fealization status
Category
Realization technique
Lenght type
Format

Virtual figkd; Genre
Criginal title
Puolish title

Saries litle

Inny tytut

Copy data

Title

Tachnical identification

Instantiation lype

Lrew Gast Gofechinng

P E

Afrniutes

2011

Trealizowany

Raw scan

Archival Source Master
DCDM

DCP

Mezzanine & Proxy

New version?
+ DCDM v.2

Instantiation type: attrbu + DCP V. 2

Film stock bass

4 DCP metadata

Film real

Film stock base: info
Film stock producer
Film stock producer

« [DNODb 35 mm

* ERR 35 mm

+ KOBT 35 mm

* MRR 35 mm

* WO 35 mm

~ ZNISZCZONE - NIE UDOSTEPNIAC NO 2551 | 5 | F.612/68-78 -
« | Preservation

Film stock producer: info

Length of stock

Frames number
Duration

Aspect ratio

Formal projekeji (si)

Gauge

+ Mezzanine & Proxy v.2

ALEFA

GEVAERT BELGIUM

2551

standard 1:1.37

I35 mm



Preservation Events: conservation, digitization
and restoration of image and sound 2016

2 Pan Wohodyjowski | 1869 - digitalizacja obrazu Metadata Atimbutes

o e
" P
Who did it ? When?

Starting date 2010-10-17
Within which prOjeCt? Einish date 9010-11-27
Howwasitdone? —  temsums
What machine was * SSUAOE s
Producer and the name of model  Digital Film Technology, Spirit 4K/2K SDC 2100
use d ? Scaner operator AMleksander Winecki
And more details of - pigtalization paramsters
scanning settings and Seaning resolution o
file formatting.... - "
Data formal DPX
Log-finear model limearny
Bit Depth 16
LuT nie
Colour space RECT03
hask nie
Usuwanie rniszczen fig
Median settings rie dotyczy
HOR scanning mig

which pa.rt|cular p_rmt s com
or pre-print material ~ _Source and result matarials

was used? Siics i

Result materials Pan Wolodyjowski; fps, cyfrowa kopia winczysta, caby film




Preservation Events: conservation, digitization
and restoration of image and sound

Potop | 1874 - restauraca obrazu; 2012-12-20; Magyar Flimlaborattrum kit
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= Potop | 1974 - restauracja obrazu; 2012-12

3 POTOP_dupozytyw_dodane_ujeci

Who did it ? When?
Within which project?
How was it done ?

What was the original
plan of restoration?
What was the result?

Comments from film
historians/archivists
and key technical
people doing the job,
explaining their
decisions

a.e

#E Ooo
Metadata Afrmibutes
Movie fitle Potop | 1874
Project Repozvtonum Cyfrows Filmatekl Marodowej
Starting date 2012-03-01
Finish date 2012-12-20

Mame of contractor

Magyar Filmlaboratorium K,

> Project information
“  Restoration of storyline

EDL tak

Historic/Archivist comment  Majwazniejszym problemem byly jednak ubytki materialu: czasem kilkuklatkowe, z rzadka brakowalo frag
calego ujecia. By nie tracié synchronizacii 2 muzyka, juz przed laty w negalywie obrazu w migjscach usz
wstawiono proteze z nieprzezroczyste] tasmy, tzwiak zwany. blank, natomiast diuzsze odeinki uszkodzor
zastapiono dupnegatywem. Z tymi problemami restauratorskimi zmierzyc sie mozna jedynie na drodze 1
cyfrowej. Dlatego w przypadkach ubytkow w oryginalnej tasmie negatywowe| podezas digitalizacji partie

pordwnywane z duppozytywem i czesciowo uzupelniane,

“  Reconstruction parameters

Resolution 2K

Format DPX
Log-linear model logarytmiczny
Bit Depth 10

LUT nie



Potop | 1874 - reslauracia obrazu; 2012-12-20; Magyar Filmiaboraldrium KA.

vy /BCH ¥+

» POTOP_dupozytyw_dodans_ujecia.e

What were
reconstruction
details (if
applicable)?
Editing list?

What software was
used for digital

geNNR = pPEEOo

= Potop | 1974 - restauracja obrazu; 2012-12 Metadata Almibutes
LuT nig
~  Treatments
Treatments Stabilizacja obrazu
Treatmenis Usuwanie migotiwosci (deflickering)
Treatmenis Usuwanie znieksztalcen (warp)
Treatments Uzupeinianie niezachowanych kiatek
Treatments Usuwanie rys
Treatments Usuwanie plam
Treatments Usuwanie sladow po sklejkach i kleju
Treatments Korekeja barwna
Kadrowanie obrazu po linii ramki
Software, tools Diamant
Restorer Robert Nagy; Csaba Juhasz
Restorers comment W erze analogowej popularmogc filmu byka, 7 punktu widzenia ochrony materiahw, sporym kiopotem, pon

restoration ?
Which tools were
applied (and which
not).

koniecznost wytwarzania licznych kopii z materiatow Zrodiowych, takze wiele lat po jego zejsciu z ekrand
eksploatacja materialu negatywowego i Zrédlowe] kopii dZwieku byla przyczyna ich duzych zniszczen. W

Grading workstation Resolve

Colorist Aleksander Winecki

Coloristfarchivist comment W przypadku prac nad Potopem materialy negatywowe poddane zostaly wstepnej korekeji jui na etapie
jeszcze obraz zostat zapisany do postaci plikowej. Autor zdjec. Jerzy Wojcik, nadzorowat prace od same
Skanowanie odbylo sie w Studiu Produkeyjnym Orka na skanerze Spirit. Obraz monitora referencyjnego
skalibrowany, by powieli¢ wizualne parametry tasmy filmowej podczas korekeji flmu.

Atistic supervisior Jerzy Waijcik

Reference materials K 10000 Napisy pl KObT 2505 | 2 |

Used materials ME 1000202 NT 2886 | 2 | N 28481



MANAGING THE
LIFECYCLE

OF THE ARCHIVAL
OBJECTS

Technical
identification (carrier
and format)

from acquisition 2
towards conservation

Generation
identification

Identifing best source
master

- and from
digitisation 2
towards restoration

and remastering 2

. .,
What is th.e_car?rler s . Is master carrier
condtition? > obsolete?
Migration Digitization

to exhibition.

Producing copies for exhibiting
on various platforms

L
S

Format analysis

Carrier analysijs

Work documentatlon

and uestionnaire

Negotiation o
conservation,
réstoration and
exhibition Strategjes

N possib|e

Is master format
obsolete?

Reformating

Producing new
<— Archival master

Remastering? /

Sounqg and image

restoratiOn ?



TECHNICAL
INVESTIGATION &
CONVERSATION
WITH THE ARTIST:

Technical
identification (carrier
and format)

Generation
identification

Identifing best source
master

What is the carrier’s

Is master carrier

obsolete? <>

condtition?
Metadata
are
produced
throughout
the entire Migration

lifecycle of
an object

Digitization

Producing copies for exhibiting

on various platforms

L
S

Format analysis

Carrier analysijs

Work documentatlon

«— and uestionnaire

Negotiation o
conservation,
réstoration and
exhibition Strategjes

N possib|e

Is master format
obsolete?

Reformating

Producing new
<— Archival master




Dziekuje! | Thank you!

Elzbieta Wysocka, ewysocka@fn.org.pl

Filmoteka Narodowa — Instytut Audiowizualny www.fn.org.pl | www.repozytorium.fn.org.pl
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