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Film archive’s and new 
media collections in art 
museums. 
Documentation of archival 
workflows in FINA.  

Reverse, Oil on panel, 1530 
© The J. Paul Getty Museum, Los Angeles 



Collection Manager help us with:  

Metadata 
functions in 
Repository 

Organize 
knowledge and 

data about 
collection 

representing 
a media 

artwork life 
cycle 

Contr. & 
doc. of 

“digital” 
processes 

Contr. & 
doc.  of 

“analogue” 
processes 

Contextu
alising 

Archival 
status 

(versioning) 

Data 
Indexing 



film, video,  
photos, posters,  
 shooting scripts, 

dialogue lists  
scores, press, etc.  

Single coherent workflow, 
which will express the 

duality of our collection  

Digital Analog 



http://filmstandards.org/fsc/index.php/EN_15907 

“Cinematographic Works 
Standard” (CWS)  
EN 15744 and EN 15907  

http://fiafnet.org/ 



Raw scan 
Archival Source Master  
DCDM 
DCP 
Mezzanine & Proxy 

New version? 
+ DCDM v.2 
+ DCP v.2 
+ Mezzanine & Proxy v.2 

2011 



Who did it ? When?  
Within which project? 
How was it done ?  
What machine was 
used ?  
And more details of 
scanning settings and 
file formatting…. 

which particular print 
or pre-print material 
was used? { 

Preservation Events: conservation, digitization  
and restoration of image and sound 2016 



Who did it ? When?  
Within which project? 
How was it done ?  
 
What was the original 
plan of restoration? 
What was the result? 
 
 
Comments from film 
historians/archivists 
and key technical 
people doing the job, 
explaining their 
decisions 
 

Preservation Events: conservation, digitization  
and restoration of image and sound 



 
What were 
reconstruction 
details (if 
applicable)? 
Editing list? 
What software was 
used for digital 
restoration ?  
Which tools were 
applied (and which 
not). 
 
 



Generation 
identification 

Technical 
identification (carrier 

and format) 

Format analysis 

Is master carrier 
obsolete? 

Is master format 
obsolete? 

 

What is the carrier’s 
condtition? 

yes 

Digitization Reformating Migration 

Producing  new 
Archival master 

Producing  copies for exhibiting 
on various platforms 

yes bad 

Identifing best source 
master 

MANAGING THE 
LIFECYCLE  

OF THE ARCHIVAL 
OBJECTS 

from acquisition  
towards conservation 

 and from 

digitisation  
towards restoration 
and remastering   

to exhibition. 



Generation 
identification 

Technical 
identification (carrier 

and format) 

Format analysis 

Is master carrier 
obsolete? 

Is master format 
obsolete? 

 

What is the carrier’s 
condtition? 

yes 

Digitization Reformating Migration 

Producing  new 
Archival master 

Producing  copies for exhibiting 
on various platforms 

yes bad 

Identifing best source 
master 

TECHNICAL 
INVESTIGATION & 

CONVERSATION  
WITH THE ARTIST: 

Metadata 
are 

produced 
throughout 

the entire 
lifecycle of 

an object 
 



Dziękuję! | Thank you!  
 
Elżbieta Wysocka, ewysocka@fn.org.pl 
Filmoteka Narodowa – Instytut Audiowizualny         www.fn.org.pl | www.repozytorium.fn.org.pl 

http://www.fn.org.pl/
www.repozytorium.fn.org.pl

